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
  

   


|

div.




54

  
   

   
   

 
 

   
   

   
    

     
unis.
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  
59

    







div.



 
    

 







   

| 

unis.

       
  



  
64


 

        
 


 


    


 


71  

 



       
3

  

3

  
3

 


3

  

3

  
3

  

3

  

3

  


76

3

 


3

  
3

  
3

  

  3

 


3

       


 
  

   


div.

  
   



 
81

  
   

        
unis.

           



 


  
87

  
     

3

  

3

  

  3

  
3

  
3

  

3

  

 3

  
3

  

3

  

3

  
dim. p. a p.


92 3

  
3

  
3

  
3

  
3

  
3

  
3

  
3

  


3

  
3

  
3

  
3

   





  


97

         
cresc.

  


    












   


104

 
       

   
   

 



 
     



       
 sempre


109

           
3

  
3

  
3

  
3

  
3

  
3

          
3

  
3

  
3

  
3

  


114

3

  
3

      








div. 

















molto
rit.


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 






Vivace 

                 


8


 

                           
  


16

                
 

          


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      
|

    
 







 31









 cresc.

            


    


39

                
      

             


47 

                              


55

                          
        




63                         


71                             

     

II. Minuet (6.2')Violin II3




79
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
86

     





 










 





     

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 


94

  
 
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
110


  


 
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
   


 
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


119
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
135  33  44
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    


144

  
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
152
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 



     
Minuet Da Capo


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     
 dolce

Lento 

      
  









           


5

    
 

 

   
    


  


              

 


11        

  
     

div.

 
       

  
    

unis.


17

       



            


            


22

       



                

          

   
27    

|

 

3

  
3

  
3

  
3

  


3
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3
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3
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3

  
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3

  
3
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3
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3

  
3
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3

  
 3
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3

  

3

  
3

  
3

  
3
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3
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3

  


  
37

3

  
3

  

3

  
3

  
3

  
3

  
3

  
3

         



      




42
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38    

          arco      
 

 
  


45






 


   
  

   
  


  


54   

pizz.


                       


64


         

     
    

II. Minuet (6.2')Double Bass3




71 

  
1

arco


2


3


4


5


6

   


79 

 






 
 


99


   


   

                    
   


106

       
       

 Fine

 
Trio


123


 sempre

1  2  3  
1


2


3




131  1  2  3  4  5  6 


146

       


154


1 

2 
3 

4 
5 

6 
7


161


8 

9 
10 

11 
12

Minuet Da Capo

 pizz.

4
Nocturne and Minuet 
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