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    1 
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F   


 


 


 


  
 

 
 

    
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  

  


  

 
  

 
 

 







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  
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  


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
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
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
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   



     



 



15              

1 
          
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
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  
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
    


    
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44

        
4

 


       


 
56       


 


         


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 
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        






         
 



   


 
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
6

    



          

 


 


 


 

  
82


 


 


 


 
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 


 


 


 


 


  
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


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   
      

        

       


                

  
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 


 


 

 
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 
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


 



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
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
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
                
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         


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  
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   
1


With Calculated Abandon

 








 





 

      
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
       Vln. 1




 
     



     
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
 Œ.Meno mosso



















Tempo I

Hn. 1

     
34  37




 





Vln. 1   



 54


  




        
61

   


 
   

64 


  

     
69   



 74  Œ.Meno mosso






   
94 


Tempo I 98


    
Piccolo

 108

    




123    


125    


   Tpt. 1

133

         







rit.

  
138


  

a tempo

         



rit.

 




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    


               
  
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
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

    

 


 
  






    
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A


   
|

B 
       Violin I

  
45


    

  



   
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 C

       
D

 
 Copyrite 



     
82




  
6

     




  






E

        
94




  




  
106


  


 


 

 


F   


 


 


 


  
 

 
 

    
110   


  


  

 
  

 
 

   

 
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    




              


122      

  









 


   
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1 
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            



1         




22 

          



2 


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    



 
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            

4

 


  

 
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            


 


 
     



   



Allegro diploma5          

 


 6

  
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           


                

 
   

 


 
86   


  

 
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 
1 



Vivace flagrante delicto

 


 


  


 

    


 

1

 
   


11

  









    



   
2




19                 



     


  


22


          

 
3

  






29


   


    4

    



       non stacc.


39  5

     


6


7

      




60                



 
       




64
                 

  
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STRANGE SONGS 
 

I’m a Physicist 
and That’s Just Fine 
 

Little Miss Nonfat 
 

Math Class: or, Does the Zero 
Have Buddha-Nature™? 

 

What I Hear After 
Submitting A Score 

 
for Baritone, 

SATBariB Chorus, 
and Orchestra 

 

Oboe 1 
Bill Robinson  



   
1


With Calculated Abandon



   


   


 

     
11


       Vln. 1

     




  



      
18      


 Œ.Meno mosso






 
33 












Tempo I

Hn. 1

        


         


        







    




37 
  

 


 
               

   

  
42       

        


         




53         






   



54                  

     
58      

              


   

© 2010

Oboe 12



      
63

 
64

 


    


70

 


  



 



 74

  




   
79  

       Œ.Meno mosso




  
93
















Tempo I

Hn. 1

        


         




97

        




 




98     


Tbn. 1

    


 

  
107


108       

Vln. I

    


 

  
123

  



133

  


 
 

rit.   
a tempo

  
139

   
rit.

  

3



 
1 Allegro macroneurotico

      




                


8

     


             

  


14 

        
  

 
 

   
A

 
 



B      

 
36      





 

  


    
47 





 C

 
  65

   



               
D

  

       
70

  
 Copyrite 

 


© 2010

II. Little Miss Nonfat [5']
Oboe 14



  
85


5

    







    




  
E

 
  

      


         

    
98   

  
                    

    
103 

            


F

 
108                                         

   
112

3

  
3

  

3

  
3

  

3

         

 
115 Allegro macroneurotico

      




           


121

            















5



 Oboe 1

1 Allegro diploma

   





     



         


1


17         


    


     




25

                

  

2

       




 
 Moderato3

  


        


  

  

  
4

    


Allegro diploma



5

                    




 
67  6







     



         

  
81

                         
 


 


 


 



 
86   


  

 
7 

                          

  
93

                         
8 

   



   
109      



         
   

III. Math Class: or, Does the Zero Have Buddha-Nature™? [5']6



 
1 


Vivace flagrante delicto

 
 


   



   
 

 

      




8

 

    


 

1

  
      





      


14

           

 





   

2

       


19                 



           


22                






3

   
 




28

  
  

                   
 


     

   
 


4


  

 


 5

        



       


48

 
 

 

|
   

6

   


         


       
7

                     


62     


    



     
  
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    
1


With Calculated Abandon


   


   


         

Vln. 1

       
12

     



  

      
 Œ.Meno mosso

    
26



















Tempo I

Hn. 1

        


         


 
36

         




   



37
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 
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
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   
109
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 Oboe 2
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     




          
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
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 

no


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   
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
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
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    
                       

 
8 

   
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
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 
1 


Vivace flagrante delicto

 
 



 1

      



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         

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

           


22                

 


3

   



29

  
    

      
     

  


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
  





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
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      
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           
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   



   



       
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                      
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         


     
   
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  
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
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 




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            
 




9        



   

 
 

 
  




16

         
      

A


23

     


         
         

   
28

         
             

|

   
B

      



       




    
50





 C

      


 
60
              

   


      

II. Little Miss Nonfat [5']Clarinet 14



      

D

    
 Copyrite 

    
81

 



5

    




  

   
87





E

 
5

     

 



     
97

 
5

    


      



   
105

 
 


 


 

 


F  


 


 


 


  
109  

 
 

 
 


 


 

 
 

 
 

 

   
113

5

     


  
Allegro macroneurotico

   




   


120

       
       


  


   


  

 


126

 


   


   
  


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 
1  Allegro diploma

   


    



   




14

             



1 

 
   




22                     




             

    
2

      
    




 
 Moderato3

  


     

  
45  4  

mi se

Soprano 
 

re re

 

no




bis


Allegro diploma

5 

- - - -

 
64

         



              




III. Math Class: or, Does the Zero Have Buddha-Nature™? [5']
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 
68
        

6


80

         


                        

  
84

            
 


 

 
7

    



90              


       


  

  
93                        

 
8

 
96 

   


    



   





   
110             


   
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 
1 


Vivace flagrante delicto

  


   
 

    





 


1


10                        


      


16

   


        
2

                  



21
                              

3



non stacc.


26
           

              


    
   


31 

    
 4

    


       non stacc.    
 


40        

 5

   

 |

           
6

     
|


52

       
           


     


      

7


59     

 

                


        


64

               


                


  




  
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   
1


With Calculated Abandon

  






  



 

     
11


       

Vln. 1

     



 

      
18

     



 Œ.Meno mosso






 
33 


 




 


Tempo I

Hn. 1         



        






36

           


 
37

    
    

 
 



  
41

   
   

      


        






52

         


           


 
54

      

     
57


           

         
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      
63

 
64

         

I can cal cu late the



Solo Baritone

- -

 
69

       


       




 





    
74  Œ.Meno mosso








 



 



Tempo I

Hn. 1


95

        



        




           



98


104
    



    

 
108


     


Vln. I

  
119

      


     
123

 
132

      



  

 
 

 

rit.
  

 
a tempo

  
139

 
 dim.




 
 

rit. 



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 
1 Allegro macroneurotico

   




                       



 
10

      
 

  
 
  


 

A

    
30

    

B

      


        

    
47 





 C

 
60

           


 


   


      

        

D 
 

 Copyrite 

 

      
83    

       

quit it quit it

E
Alto 



       
100

    5

      
hey just leave me a lone

Soprano

 
 


 


 

 


F

-

 
108 


 


 


 


 

 
 

 
 


  


  

 

    
111  

 
 


3

  
3

  
3

  
3

  
3

         

 
115 Allegro macroneurotico

   




                      





124

  


  
 

 


   


     
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 
1  Allegro diploma

    
    


1 

 
   



22

                  
 


             

 


  

2 
   



 Moderato

3

 4

 
59  

mi se

Soprano 
 

re re

 

no




bis


Allegro diploma

5

    




- - - - - -

 
65             

 


    

 
71

   
6

    


           

  
82

                                
7


88

    
                           

  
93

                         
8 

   
110

    
    

   

III. Math Class: or, Does the Zero Have Buddha-Nature™? [5'] 5
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 
1 


Vivace flagrante delicto

  


   
 

    


 

 


1


10

                  




 
  

 

        


2

                  



21

                         
3


27

   


       



   


  


    




4

 
     




5

     


       

6


51

   
 


|

       
           


 


57

   


   
  

7

                      



62

   
                    




65

                



  





  
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STRANGE SONGS 
 

I’m a Physicist 
and That’s Just Fine 
 

Little Miss Nonfat 
 

Math Class: or, Does the Zero 
Have Buddha-Nature™? 

 

What I Hear After 
Submitting A Score 

 
for Baritone, 

SATBariB Chorus, 
and Orchestra 

 

Bassoon 1 
Bill Robinson  



   1 
With Calculated Abandon

 









 



 

   
  


 

 



      
11


 

    


        



   
19


 Œ.Meno mosso

   



       

  
28

                 





 


 

Tempo I

Hn. 1


34 

      


     
37

         

 



  
40     

         

 

         





47

  
     
 

     

54

     

    
56

   

 



  
 

 



    
 


        
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       
62

  
64

 
 


72  



 74

 


  
   



 
83

                 









Meno mosso
Double Bass   



Œ.

  

    
90  


 Tempo I

   


     


 


98


    

Piccolo



108

  


   

  
115 

 




        



123

    


126

   
     

       



 


 

  
133 


rit.


a tempo

                


dim.


141

       



rit.




3



 
1 Allegro macroneurotico




    





    

  
  

 
  


8

      


         

    


   
20  

 
A

 
B


35

     


  






    



   
43

       
       




   
51 




      


C

           


59

           
     



    

  

  
64  

     
D

                  

    
71

 


 
  

   


Copyrite 


  

  
  



  
77

  
   

   
  

   
  

  
   

   
  

   

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   
82

  
   

   
  




  
   

   
   



  
86

 
  

   
   

  
   

  
   

   


 
90

 
  

   
   

  
   

   
         



E

  
94

                                 

   
98
                        

 
 

 

 



    
102           

 
 

 
    

  
106            

  
F


       

   
109


   

        
   

   
   

  
114


Allegro macroneurotico




    





    

  
  


121


               



    
       
 


126  



   

5



 
1  Allegro diploma

 
      


 

 
       

 
      


7 

        


 
1 











   

 
24        



      

   

2     





Moderato3 

 
45



    

4

       
 

  
59 

         
Allegro diploma



5

               

 



 
70




 6

         



          

  
81  


 


 


 


 


 


 


 

 
        

 
    

 
86

        


7

                          

  
91
                                    

8

 
96 

 
      



 
 

       
 

      

   
102 

        


  
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 
1 


Vivace flagrante delicto

  

  




               
1

   


11 

       
     



2


   




20          


 

                



24

      
3

   




       
non stacc.

   
   

    






30

  


 4


       




  



 5

    


       
    

 
 



    






49


 

  
6

  
      


       


55

 
    

    
 


      

7

      


60

               


                



65
                



  
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     
1 With Calculated Abandon





 

   
  



 

     
13 

        


 
Œ.

Meno mosso

  
21

   



   


  
        

  
28

   



Tempo I


    



      

37

      

  


 

    


  



  
41      

  
       

  


 


48











 




 

 





 




54


 





 




    
56



     


 

   






 
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       
62

  
64

 


 
69   



 
74

 


  

  
79 

Double Bass






Meno mosso

 


Œ.

    

  
92

 
 Tempo I

   


    







98


105


    

Piccolo

  
108

  


   

  
115 

   




       



123

   

125 
         

       



  
132     

133

 
  

  
  





rit.

 
  

a tempo



 
140


 dim.





 

rit.

  
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 
1 Allegro macroneurotico

    


                 



10

 
         

                    
   


  


15 

 
 
 



 
    



A

     

   
26

            
B

 
39




              

    
44

        





  
54




         


C

           


59

                   

   
66

     
D

          
             

   
72




 


 
 

 


Copyrite 




 


 


 


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 
77


 

 
 

 
 


 

 
 


 


 

 
 

 
 


 



   
81


 
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  

   
106

     
  

F

        
   

       
   

   
 

   
112     

  
Allegro macroneurotico

       





   





© 2010

II. Little Miss Nonfat [5']Horn 1
2



 Horn 1
in F

1 Allegro diploma 

    


         


    



11

    


      


      
1




 


19

  


   


      
  

2 

 
32

   


    


3

Moderato  4  

mi se

Soprano

- -

  
60  

re re

 

no



bis

 
5
Allegro diploma

      




 


- -

   
70

 
 6  


       

 
7

   
                                  

  
93

         
      

8 
    


 


102

       


    


    


      


   
110

        

III. Math Class: or, Does the Zero Have Buddha-Nature™? [5'] 3



 
1 Vivace flagrante delicto

   




   
  



 
 

    




    
1

       
    


  

    
   



     
2

                         



21

                      
non stacc.


      

3


26
      

              


    
 |


32

       


       


      
4


       


36

            
 5

         




45       




                 
    


6

      


      


     


    
  

7

                      


    


63    


                    



  

IV. What I Hear After Submitting A Score4 Horn 1



 

STRANGE SONGS 
 

I’m a Physicist 
and That’s Just Fine 
 

Little Miss Nonfat 
 

Math Class: or, Does the Zero 
Have Buddha-Nature™? 

 

What I Hear After 
Submitting A Score 

 
for Baritone, 

SATBariB Chorus, 
and Orchestra 

 

Horn 2 in F 
Bill Robinson  



   
1


With Calculated Abandon


   


   


 

     
11


       Vln. 1

     



 

    
18

     






Œ.Meno mosso




  

   
27 

   


           

 
33

 
  


cresc. p. a p.

Tempo I

 
  




 

  



 

  



 

  




37

 
38

 
  

  
 


    

      

    

 
43

  


  
  


 cresc. p. a p.

 
  




 
  





53

 
 





 

 






54

 
 


  

  
  

  


      
58

           
   

© 2010
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       


64

   




 
72

 



74 



Œ.
Meno mosso 

   

I

Solo Baritone        

sit in side and stu dy all day;- -

    
90 






   
  



 cresc. p. a p.

Tempo I

 
  






96

 
  




 

   
 

 

98

                 


101

     
                         

 
106

  
108


 

    
Vln. I

   



  

  
122



Tpt. 1


123

 


    


 
   

133


            




 


rit.


 



a tempo

  
139

   
 


rit.



3



 
1 Allegro macroneurotico

 
  



 
     




17

     
   

   






A







  
24

  

 

    

 

  
31

  


B

          

    
39 

   





  
54

   

a

Bass 
           

long came a long came a long came a long came a



C

- - - -

 
58

         


            


       

D

  
    

          
    



   
72




 
  

   


Copyrite 


  

  
  


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  
77

  
   

   
  

   
  

  
   

   
  

   


   
82

  
   

   
  




  
   

   
   



  
86

 
  

   
   

  
   

  
   

   


  
90

 
  

   
   

  
   

   
  

E



     
95 

  5

    

  

   
104

  3

  

          

F

 
108

                    
         

   
112

        
Allegro macroneurotico




122

       


 





  

5



 Horn 2
in F

1 Allegro diploma 

   


    


    





14


    



    


1 

 


 2

 
30


                       

3 Moderato 

  
45  4  

mi se

Soprano  

re re

 

no


bis


      





5 Allegro diploma

- - - -

 
64

                 
 




 

 
70

    
6


      


       

  
81 

 


                     
7

   


89

    
 

      
 

      
 

      
 

 

  
93

                 
 

8 
 

   
     

1

Bsn. 1


102

    


    


    




   
109


    



    

  

III. Math Class: or, Does the Zero Have Buddha-Nature™? [5']6



 
1


Vivace flagrante delicto

   




     



 

 
       




8



  



      


1

     
   

       



15


  


 


    

2

   


                



21

                
 

3


31


   
 |

       


       


   

 




4


       


36

              


 5

   


    
6

   


       
    




 
 

 


56

     


7


   

                 



62

        


        

 

     



   



  
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   
1


With Calculated Abandon


   


   


 

     
11


       Vln. 1

     



 

      
18

     



 Œ.Meno mosso






 
33

  
  

 cresc. p. a p.

Tempo I

  
  


  

  


  
  


  

  


37

 
38

  
  

  
                 

 
43

  


  
  

 cresc. p. a p.

  
  


  

  



53

  
  


  

  


54

  
  

  
    

   

      
58

            
   

© 2010
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     
64

        


  
71

  



74  Œ.Meno mosso

  
   

My

Solo Baritone

  
92       

eyes are dim, my skin is gray.


    

  
 cresc. p. a p.

Tempo I

  
  


  

  



97

  
  

 
      

98

    


    


104

        
108




 

  
114

 


 


 
123

 



125

    
 


   

Tpt. 1
133        

  
135

    


rit.


 

 
 



a tempo

    
 dim.


141







rit.


 



3



 
1 Allegro macroneurotico

     




        


    

   
18

     
 

  
A

    


    
B

        


 




   
51 

   


a

Bass 
           

long came a long came a long came a long came a



C


- - - -

 
59

       


     



D

        

    
69

    
       



       
75 Copyrite 

   


Con sord.



  



Senza sord.  


E

     
94


 Soprano


5

    

hey just leave me a






lone

 
5

    

-

     
102







 

3

  





      

  
F


        

    
109


   

        
   

   
       

  

 
115 Allegro macroneurotico

       





  






 



II. Little Miss Nonfat [5']Horn 34



 Horn 3
in F

1 Allegro diploma 

   


      


      
1

 
17  2 3 Moderato  4  

mi se

Soprano  

re re- - -

  
61  

no



bis

5 Allegro diploma

         




 




-

 
69

   
 6

  


  
84

                   
7

   


89

                          

  
92

                            
8

 
96 

 
        

Bsn. 1 
    




   
109

     


        
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 
1
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      



 


2

      



20         


    




   
  



3 non stacc.

   
  


27

             
 


    


       

|


33        


    

  
4


               


37
      

 
 5

   


     

 6

   


    



7


59

                   


   
 


64

    


        



   



  

IV. What I Hear After Submitting A ScoreHorn 4 7





     
1 With Calculated Abandon




 
       Vln. 1

     





     
15      



         




 Œ.Meno mosso

      
26








Tempo I 37




 





Vln. 1

  





          


54

       


    




        
62

  
64

 
  74 

Œ.
Meno mosso

    
90








 




 


Tempo I

Hn. 1


       



98


99

        


                                  


104

          
 

108




    


Vln. I

   


  
121

 
123








    


    


134                                

rit.

  
138

   
a tempo

         


 


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   
1 Allegro macroneurotico




 

tom cat

Soprano

  




  

 
A



  
31    


 

B

            

   
41


            






   
51 

    
a

Bass 
           

long came a long came a long came a long came a



C

- - - -

  
58

    


               D

       
71

 


 
     
quit it quit it quit it



Copyrite 
Baritone 

 


    
85


5

    



    




E



   
95


5

     


 


 
5

    


    

      
101

5

       


 
5

      


 

  
         


F
                             

    
111       

        
Allegro macroneurotico



 


 


© 2010
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 
1 Allegro diploma

     


I is a func tion

Soprano


     




1


-


18   


     


 2

 
32

    



    
3 Moderato   4

  
59  

mi se

Soprano 
 

re re

 

no




bis

5 Allegro diploma


      


- - - -

  
66  6

        


               

  
80

               
  


 

 
86        

7 
       


           

  
93

               


    

8

    
96       


  
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 
1 


Vivace flagrante delicto

 



    

 

      




8

 

    




1

    
    



2

     



24

     



3

  
 


   

   

      


31

     

 
        

4


        




38

  

  





  

     
   

      
   

5




43

                         
 

 
       




47

         
     

6

     





7

   



                 
  

IV. What I Hear After Submitting A ScoreTrumpet 14



     
1 With Calculated Abandon




 
       Vln. 1

     




      
15

     


         



 Œ.Meno mosso



     
27 





Tempo I 37




 





Vln. 1

  





       
54

    


   
64

        
65

 
  74  Œ.Meno mosso






 
94 


 




 


Tempo I

Hn. 1


 

   

My

Solo Baritone       

way with wo men My

98 
     

-


102

                              

  
108


     


Vln. I

    


   
123







130


     


   

133

                

  
137

   
rit.

   
a tempo

          
 


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   
1 

Allegro macroneurotico


 
tom cat

Soprano



  
 


    
A



     
31    



B

     


 




   
51 

    
Cat a

Bass 
           

long came a long came a long came a long came a



C


- - - -

     
59

    


       D

 




     
75 

         
quit it quit it quit it



Copyrite 

Baritone 
 



      
86

   



   





E






      
101 5








 


 


 

5








 





 

           


F

                              

    
111

               
Allegro macroneurotico



© 2010

II. Little Miss Nonfat [5']
Trumpet 22



 
1 Allegro diploma      



I is a func tion

Soprano


     



1 

-


22

 


 2

  


    

   
Moderato3   4 Allegro diploma



5 
      Tpt 1

  
66  6

        


               

  
80

               


  


 

 
86

       
7 

       
 


      

    

  
93

   
       


    

8 

   
110

     


  

III. Math Class: or, Does the Zero Have Buddha-Nature™? 3
Trumpet 2



 
1 


Vivace flagrante delicto


 





 

 
       




8

 
     

 
1

   
    




2

   




3

  




                 
     




32  4

  

  


 


 


   


41

              

  

5


     


          

 


45                 


       

    


49


6

   


      
 7


63

   


               
    

IV. What I Hear After Submitting A ScoreTrumpet 24



     
1 With Calculated Abandon




  
       


Vln. 1

     


      
13 

   
 Œ.Meno mosso

     
26







Tempo I 


37




 



 

Vln. 1

     
43








  
 

 54

 











       
62

  
64

 
  74

    
85  Œ.Meno mosso







Tempo I 
   

My

Solo Baritone

       

way with wo men My

98 
    



     

-


105

          
108

 
      

Vln. I

     


  

121     123

   



  


133

  
137


rit.


a tempo

 



  


rit.

© 2010
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   
1 Allegro macroneurotico


 
  


 
 

A



   
31

   



B

 


    

    
45


  










 

  
56 


Cat a

Bass 
           

longcame a longcame a longcame a long came a

C   


 D

- - - -

      
71

 
 

       
quit it quit it quit it

Copyrite 
Baritone 



   
82


5

     


 


Con sord.


5

     


 


        
86  


E




  

    
103

 


5

      

hey just leave me a lone


Soprano

           


F

-

 
108                               

    
111             

  
Allegro macroneurotico



II. Little Miss Nonfat [5']Trombone 12



 
1 Allegro diploma

  



       



1

 
17  2 3 Moderato  



4

   
59  

mi se

Soprano 
 

re re

 
no




bis

Allegro diploma5 

- - - -

  



6  



           


   
85

       
7 

   

  
8 




       
Add and the world adds with you


Alto

  



   
108       


  

III. Math Class: or, Does the Zero Have Buddha-Nature™?

[4:40]
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 
1

  
Vivace flagrante delicto


   



        



6


 

 1 2 3


28

   




           
   




      

4


       

 5 6

 7

   



    



       


65             



  

IV. What I Hear After Submitting A Score
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     
1 With Calculated Abandon



   
       


Vln. 1

     


      
13 

   
 Œ.Meno mosso

      
26







Tempo I 


37




 



 

Vln. 1

  
     
44

  
 

 54

   





       
62

  
64

 
  74

    
85 

Œ.
Meno mosso





Tempo I 

   

My

Solo Baritone

       

way with wo men My

98 
    




    

-

105           
108

  
 

     

Vln. I

  
119 

   


 


123 


   
Tpt. 1133         

  
135 


rit.


a tempo

 


  


rit.
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 
1 Allegro macroneurotico



  

  


  


    




    
A

 
B

 


  

    
45

   


 





 

    
56 

    
a

Bass 
           

longcamea longcamea longcame a longcamea

C  D

 
- - - -

    
73  

         
quit it quit it quit it

Copyrite 
Baritone 



       
82


  


E




     
100

    


5

      

hey just leave me a lone


Soprano

-

   
105

           


F

           

  
109
                            

   
113   

  
Allegro macroneurotico



II. Little Miss Nonfat [5']Trombone 22



 
1 Allegro diploma

  




 



1 

 
2 3 Moderato  



4  

mi se

Soprano 
 

re re- - -

   
61  

no




bis

Allegro diploma5  


6

 
-

  
84

           


        
7 

  
94

  
 

8 



       

Add and the world adds with you


Alto

  


   
108  


  

III. Math Class: or, Does the Zero Have Buddha-Nature™?
Trombone 2

3



 
1

   
Vivace flagrante delicto


   



        



6


 

 1 2 3


28

   



non stacc.           
  

   
|

32        


       



4

    


       


37

    
 5

   


       

47     
   

6

  





 7

   



    


       


65




 


     



   



  

IV. What I Hear After Submitting A Score
Trombone 24



     
1 With Calculated Abandon



   
       


Vln. 1

     
      
13 

       


  
 Œ.Meno mosso

      
26







Tempo I 


37




 



 

Vln. 1
  

      
44

  
 

 54


  





 

      
63

 
64

 
  74

    
85  Œ.Meno mosso





Tempo I 

   

My

Solo Baritone

       
way with wo men My

98 
    




    
-


105

        
 




108


 

    

Vln. I




  
121

   


123





       


  
132  

133


rit.


a tempo

 


  


rit.
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 
1 Allegro macroneurotico


  


  




  


 

 
 


   
20  A

    



B

 




     
43

  





 

   
56 


a

Bass 
           

long came a long came a long came a long came a

C  D


- - - -

    
72


 

         
quit it quit it quit it

Copyrite 
Baritone 

       
81

 
  


E



      
95 

    


5

      
hey just leave me a lone


Soprano

-

   
105

   
  

  
 



F

 
  

  
  



   
109

 
   

   
     

   
   

      
 

  
114


Allegro macroneurotico

 




 




II. Little Miss Nonfat [5']Bass Trombone2



 
1 Allegro diploma 





     



1

 
17  2 3 Moderato  



4  

mi se

Soprano

- -

  
60 

 

re re

 

no




bis

  

Allegro diploma5

 



      

- -

  
66  6

 
 

   

  
83

             



      

7

  
88 

  
 

8 



       

Add and the world adds with you


Alto

   
107





     


  

III. Math Class: or, Does the Zero Have Buddha-Nature™?

Bass Trombone 3



 
1

   

Vivace flagrante delicto


   



       


5





 

 1 2 3


28

   


       
non stacc.

      
   


32

       
|

       



    



  
 

4



non stacc.

 
              





46

                

 5

   


       
6


65

       


       

IV. What I Hear After Submitting A Score
4

Bass Trombone



 

STRANGE SONGS 
 

I’m a Physicist 
and That’s Just Fine 
 

Little Miss Nonfat 
 

Math Class: or, Does the Zero 
Have Buddha-Nature™? 

 

What I Hear After 
Submitting A Score 

 
for Baritone, 

SATBariB Chorus, 
and Orchestra 

 

Tuba 
Bill Robinson  



     
1 With Calculated Abandon



   
       


Vln. 1

     

     
13 

 
        

    
20  Œ.Meno mosso




 


 



Tempo I

Hn. 1


34

     


     


     


     

37

     

  
39

  





Vln. 1




 



 


     

 




51

     


     


     


     

54

     

     
56

  





  




 

© 2010
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      
63

 
64

 
  74

    
85  Œ.Meno mosso




 















Tempo I

Hn. 1


95

     


     


     


98


   



102 

    
         

 



108

  
118


 

     

Vln. I



  

 

123




 
130

 

    




133


rit.


a tempo

  
139






 



rit.

3



 
1 Allegro macroneurotico


 



  


 




  


 
 

 




    
A


   



B

 


  


    
46

 





 

  
56 


a

Bass


           
longcame a longcame a long came a longcame a

C 
 


 D

- - - -

    
71

  




       
75 Copyrite 

 
  


E

      
94




    

   
104 

5

      
hey just leave me a lone


Soprano

 

 

 
 



F


 



 


-

  
109


  

 


 
 

  
  


  

   
113

  
  

Allegro macroneurotico













II. Little Miss Nonfat [5']Tuba4



 
1 



Allegro diploma        

I is a func tion





Soprano

      


1

-

 
17



  



 2 3 Moderato 

 




4  

mi se

Soprano 
 

re re

 

no




bis



 

Allegro diploma5

 



- - - -

  
65

         

 6

 
 

  
81 

 

 


 


 





 
  

 
7

  
88 


 





 
 

 
8 



   
109        

Add and the world adds with you





Soprano

     
  

III. Math Class: or, Does the Zero Have Buddha-Nature™?
Tuba

5



 
1


 


 

Vivace flagrante delicto




 


 




 


 


 


  



 


7


 

    



  


  


1

 







2

 3

   


       
non stacc.

      
 

   


32

       
|

       


   

 




4


       



 

36

              



 

    
5




43

             
 








 

  



49

   
6

 
 

 


 
7

   



60

               


    



64

                


  







  

IV. What I Hear After Submitting A Score6 Tuba



 

STRANGE SONGS 
 

I’m a Physicist 
and That’s Just Fine 
 

Little Miss Nonfat 
 

Math Class: or, Does the Zero 
Have Buddha-Nature™? 

 

What I Hear After 
Submitting A Score 

 
for Baritone, 

SATBariB Chorus, 
and Orchestra 

 

Timpani 
Bill Robinson  



  
1


With Calculated Abandon





       


          


      
9




       




     
17

      



 Œ.Meno mosso

  


  

  
27

                      

  
32

   


 
cresc. p. a p.

Tempo I

     


     



36

     


     
37

          

  
40   


       

Vln. 1


    


48

          
cresc. p. a p.

     


     


     


     


© 2010
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       



54

                 


      
60

        


               
64

      
65

 
  74 Meno mosso


Œ.

   
91 

 


 



Tempo I

Hn. 1

     
 cresc.

     



97

     
 

      

98

     


    


  
106

     
108






123 


   
Tpt. 1133

  
134          rit.

 
a tempo

    
 dim.


141

  


 


rit. 





3



 
1


Allegro macroneurotico


   



 


       


    


   


  


 


      


   


8

 


         


       


   


  
  

 



20  A

   


              

    
29

     
| 

B

   
  




  
47

 
 

 
 


 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

  
52
 

 
 

 
    

 C

     
62




 D

  





      
75 Copyrite 

 
 

 
 3


  




        
89 


E




  




      
106


F

 
  

Tpt.1        
 3


  

 
115


Allegro macroneurotico


   



 


       


    


   


  


   


     

 
   




125

     


   










II. Little Miss Nonfat [5']4 Timpani
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                  

 7

       


  






1






 
19




  

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 


4

 
49

             


  
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
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7

  
88 
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
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8
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


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103

   


  



  
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   
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
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
28

   


               
           |


33

       


    

 
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
    


       



38 
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  



5
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

       
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   






   



  

IV. What I Hear After Submitting A Score
6 Timpani



 

STRANGE SONGS 
 

I’m a Physicist 
and That’s Just Fine 
 

Little Miss Nonfat 
 

Math Class: or, Does the Zero 
Have Buddha-Nature™? 

 

What I Hear After 
Submitting A Score 

 
for Baritone, 

SATBariB Chorus, 
and Orchestra 

 

Violin I 
Bill Robinson  



 
1


With Calculated Abandon


 
 


 

             

  
5

           
           

   
10                 


 









div.


  

unis.

   
14

                           

  
18       


Œ.

Meno mosso

       



       

  
25

                   

  
30

            
Tempo I

        
div.




36

         




  









37

  






   
 


  

   
  
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  
41

    
  

   
  



 

 

         



unis.


47

   


        


div.          
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
54
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
  


 

   
    

  
  

 
    
 



      
59 









 


 



       


unis.

    

        
64 

               


70

         



 




74

 




   
79   Œ.Meno mosso




   

  
93


 Tempo I

        
div.



         



 

98
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
104

    


unis.            
108


109     



          

  
118      


           


       

     


123

                


129









                            
  

 



 133 


 


 


 


 


 


 


 



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

  
a tempo

  
139              

 dim.

       


 
           

rit.




143

         



 




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 
1 Allegro macroneurotico


    


div.                       



10 

             
   div. unis. 


     


16             

             
  

div. unis. 

  
21 

 
A

  


div.





















  
31    

div.

|

      
B                    unis.       

div.


37              

            
     

 
43

                     
  



 














  
48 







 




















 




















 










 















  
52 




 





















 

   
 C
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
59

 
       


             
 



div. 












  
64 




 









   

D

    
unis.

                

       
71

 
 Copyrite 

 


  
85

      
  


 



div.  
 

 cresc.

 
 
unis.



  







Gli

ss.

  


 


 



 


 



E 

 





 


 



 


 



 


 



 


 



 


  

 




 





 


 

    
98

 


 



 


 



 


 
 




 





 


  

 



  
 

  

 


div.     

    
103     

  
 

 
   

    
    

  
     

  


F

  
108    

    
    

  
     

   
    

 
6

      


6 6

   
113 

  
unis.

6 6 6 6


Allegro macroneurotico



    
div.


               


122

                
                dim. p. a p.


125


         

 


   



  


6



 Violin I

1 



Allegro diploma


  



 


8



 



 cresc. p. a p.


 







 


 





12

          
    


               















15












 

1

 

 





    


21    





                  

 

  

2


      

                
 


30

                      
3


Moderato
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 
38

 


    
 


 

            


47
 

 
4

                   

 
57

      


 


          



Allegro diploma 5

           

 
65              

div.



  unis.      

 
70     


6

    



           

 
81
          


 

                              

  
85           


  

 




 

7

 


 

   



   




 

  
91

 



   









                        

 








8  1


97  2  3  4 



5  6  7 

 



 cresc. p. a p.


 







 




106  


                


               

   
109















 














   

8
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 
1 Vivace flagrante delicto

               



                



7


      


  

   
         

1
       




11

      
 











              


15 

       


   


pizz.


  arco

2

  



23

        



         



        
3

        


27             

 



 





  




32

       
     

 

|

               
 


   

      4




35

 
      

     


           










40


        



   
 

 


   
 div.




5
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
46


   


   





unis.


           


   

    


  

   6


51


 

 
  

|

       
    

 



       


55     

  
                



 
          7            


60

           
       

   
   

   




62

                               


64

 
   

   
   

 



 
   

   
     

 



  
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STRANGE SONGS 
 

I’m a Physicist 
and That’s Just Fine 
 

Little Miss Nonfat 
 

Math Class: or, Does the Zero 
Have Buddha-Nature™? 

 

What I Hear After 
Submitting A Score 

 
for Baritone, 

SATBariB Chorus, 
and Orchestra 

 

Violin II 
Bill Robinson  



 
1


With Calculated Abandon


 
 



div.

 
             

unis.

            


    
6
                 

   
   div. 


 













     
13

  
unis.

                 
               

   
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


Œ.
Meno mosso

       



              

   
27

             
 


 


 


 


 


 
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        


div.


           





  





37 
  





  
39 

 

  

  
 

 
 


div.


 

 

   

unis.

   
 
 
 


46        


        


div.


           





  




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   
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  





 




 

  

  
 

 
 




  

    
 


  



 

 





       
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
  

 


     


      
 


  

   

64

 
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  
67 

                  



unis. 










    
74

 



  Œ.Meno mosso






 
94  Tempo I

        


div.


         

 


       
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        


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              
                   



 










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
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           
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 




 
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    


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   
      


               

  
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
       



123
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
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 








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  unis.
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 
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 dim.
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





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 








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


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
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



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 


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

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
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



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 
1 Allegro macroneurotico


   



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    
   
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


10 
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    



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
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
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
  

 
 


 

A

 










   
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








   
| 

      
B

                   


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                    
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 
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

  
47

 












































































   
51














































  



C

    


           
div.

unis.    
















  
64 




 





 
 


   

D
       

div.

           
     
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    
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 



 

  


Copyrite 



 
 
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
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 
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


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  
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 
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  
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
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

  


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
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
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 

 

 


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 


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

F
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6

6
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6

6


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   



      
 


126   


  

5



 Violin II

1 



Allegro diploma



  



    
 cresc. p. a p.


9 


 


   


  
 


     




14                     

1    


22
 


 

   
  



  

2

 
          


28

          
         

 


33           

3 Moderato

   




  


  

 
40

 
    

  
  

   

  

4

                   

 
57

           


 


            


Allegro diploma


5

III. Math Class: or, Does the Zero Have Buddha-Nature™? [4:40]6



 
64

                         
 



div.


67

   unis.             

 
72


6

      


                    

  
82

 
                                  

 
86



     



 

7






  





  





  





 

 
92

 

 


 




                          

  




8 1  2  3  4 



5  6  7   
 cresc. p. a p.


104 


 


   



  
 


     



 
109                         
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 
1 Vivace flagrante delicto

            
 





               



7


      


  

 


         

1

        


11

        








              


15

        


    

pizz.


  

arco2

  



23

        



 

  
 

div. unis.



     
3

    


27




 
      


 


 





32

         
    

|

               
 


          

4




35

              


       

div.

   









unis.

IV. What I Hear After Submitting A ScoreViolin II
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
40

        

div.



   
       

     



5


   


   



unis.


47

        
  




|

               
6


51

       
|

       

unis.div.

    
  


       

div. unis.


55     

 
div.   


unis.         


       

7


59                             


61

      
   

   
   

div.


               


63













                       



unis.


65

           
   



 




 




  

9





 

STRANGE SONGS 
 

I’m a Physicist 
and That’s Just Fine 
 

Little Miss Nonfat 
 

Math Class: or, Does the Zero 
Have Buddha-Nature™? 

 

What I Hear After 
Submitting A Score 

 
for Baritone, 

SATBariB Chorus, 
and Orchestra 

 

Viola 
Bill Robinson  



 
1


With Calculated Abandon


   


                            

  
6


  




           
        

    
11
              


              

   
17  


             



Œ.Meno mosso

               

 
22

                                                   

   
26

                      

  
32

    
Tempo I

   




















37


38




















































  
41












             


 





47      







   




















54


55



















































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     
58




                


 

 



       


      
63

        
64

  
3

  
3

      

 
69

               
      

   
    















74

  





 
    Œ.Meno mosso

 




    
89

    



Tempo I

       


98

        
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



   
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
  

arco
2

  



23

        
          



        
3         


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

     



32

    
       

  

|

               
 


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
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unis.


48


 
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  



   7
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
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   


               
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



 
unis.







 
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

unis.

     
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div.

 cresc. p. a p.

 
 
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
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   
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   
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 
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 
1


With Calculated Abandon






             

   
7

         
   

   
      

   


     
12

     



        

   

  
18

         


Meno mosso




Œ.

  

  
25

                       

  
30

                     
 cresc. p. a p.

Tempo I

   



35

   


   


   
37

           

  
41       

     


 
div.


 


48

 
 cresc. p. a p.

 
unis.


  

 





 





 


 
 

 


54


 

             
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       
59

  
  

 


   
64

    
65 

     


   




72 

 


74

    


   
85

 


Meno mosso


Œ.

     

  
93

  


Tempo I

cresc. p. a p.

   
   


   


98


101

    



    


         


107


108

       


         
 

      

  
119      



123
   


128



rit.





      

 
133

  
137

 
a tempo

 
 dim.


 

rit.






3



 
1


Allegro macroneurotico








      



10

         
   




19 

     
pizz.

  


arco



A

    

   
28

      

| 

  
B

      

 
36           


    

  
46

       


                

   
51

                     


            
C

                        

 
61  

                 
D



    
69

     








  
  


Copyrite 


 

   

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   
77

 
  

  
 

    
 

  
    

  
  

 

   
83


    




 
  

  
  

 
 

  
  



 
88


    

  
  

   
  

  
 

  
  

 

         


E

                                

    
98

                                        

    
103

       
                         

  


F

  
108

        
   

       
   

   
 

6

      


6 6

   
113 

 


6 6 6 6 
|


Allegro macroneurotico







  


121

   


 


  
 dim.

 



127

  





      

 
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 DB

1




Allegro diploma 

   


  
  

 cresc. p. a p.


9    


   


       








     


15

      

1





  






22


 




                  

  
2


27


           


 

 

  
 

 
33

     

3 Moderato

   




   





 
45

 


  
4

         

 
54
        





III. Math Class: or, Does the Zero Have Buddha-Nature™? [5']
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         



Allegro diploma


5

                   




 
70  


     
6

       




80

                     
       

 

  
84

            
      

  
7

 
  


89

 
    

   
   

 
 


               

  
94        

 



8

    


101   
  

 cresc. p. a p.

   


   


       



   
108 




              
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 
1

   
Vivace flagrante delicto


   



        



 


   
pizz.




8

      
arco

1


        


           


15

        



   
pizz.

 
 arco

2




         


20

         


                        


24

 

 

      
3 non stacc.

                          
 




31

 
|


 

    
4




    



       


39      


       

5


              



 





46

     
 


 

  


            
6

      
|


52

       
     

    


           


57

      



   
  

7

                  
   



    

63
            


            



  

IV. What I Hear After Submitting A ScoreDouble Bass8




